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A SYMPHONY ORCHESTRA FOR CHAMPAIGN-URBANA

On Feb. 13, 1960 the Secretary of Illinois signed the incorporation
papers for the Champaign-Urbana Civic Symphony Orchestra
under the “General Not For Profit Corporation Act.” Under the
articles of incorporation it states that the purpose of the corpora-
tion is “to provide cultural and educational musical concerts for
the general public in and around the area of Champaign and Ur-
bana, Illinois.”

This was far from the beginning of the story. For a long time
many people in the area had voiced a desire for such an orchestra,
but the problems associated with forming one seemed overwhelm-
ing. There were many factors to be considered. A symphony
orchestra requires above everything else a good conductor. The
logical man to approach for this job was Bernard Goodman, con-
ductor of the University of Illinois orchestra and a member of the
Walden String Quartet. Yes, he would be interested, but with cer-
tain reservations. His enthusiasm gave confidence to tackle the
next question—where to hold the concerts? Duane Branigan, di-
rector of the University School of Music, offered his support and
helped solve the problem by arranging for the use of Smith Music
Hall for the first season’s concerts. Now there remained the ques-
tion of where rehearsals could be held. Fortunately, Unit 4 School
District generously offered the use of the music wing of Champaign
High School for this purpose.

Champaign-Urbana is unusual in that it has the necessary profes-
sional music talent to make up the personnel of a fine orchestra.
This is the number one problem of most symphonies; in this com-
munity, it is the least of the hurdles. Thus, with the four main
factors out of the way—Conductor, Concert hall, rehearsal facili-
ties and talent, the way was clear for an organization to arrange
the business matters associated with such an undertaking.

F'rom the outset the founders felt that all members of the orches-

tra should receive some remuneration for attending rehearsals as
well as playing the concerts. A modest fee was arrived at and
with this as a basis a tentative budget was made up for two con-

certs,
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All that remained to do was raise the money! How would the com-
munity respond? It did not take the founders long to find out for
they first visited Colonel Anderson of the Magnavox Company
which has always sponsored the Fort Wayne Symphony Orchestra.
Col. Anderson presented our request to his main office. At the same
time Mr. H. I. Gelvin had been approached and he indicated great
interest in the undertaking. With generous donations from both
these directions there was no doubt that the remainder of the
budget would be forthcoming as soon as the public was informed
of the projejct. On May 24 the first official meeting of the Board of
the Orchestra met and mapped plans for meeting the budget and
arranging the concerts. Many people volunteered their services
in many ways to make the orchestra a success. There is no doubt
that the Champaign-Urbana Civic Symphony will become a self-
sustaining musical organization amply supported by an appre-
ciative community.

W. J.Roberts

Compliments of

COLLEGIATE CAP & GOWN CO.

CHAMPAIGN, ILL., 1000 N. MARKET ST.

NEW YORK 1, N.Y. CHICAGO 1, ILL. LOS ANGELES 28, CAL.
366 Fifth Ave. 228 N. LaSalle St. 1634 N. Cahuenga Bivd.
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- The Civic Symphony wishes to thank the
following for their contributions which helped
make this program possible.

PATRONS

Magnavox Company

Mr. & Mrs. H. R. Bresee
Eisner Food Store

Mr. and Mrs. H. 1. Gelvin
Mr. & Mrs. August C. Meyer
Arthur Lewis

Herman Lewis

Musicians Union—Local 196

SPONSORS

Anonymous

Champaign County Bank &
Trust

Champaign National Bank

Mr. & Mrs. Robert Eisner

Mr. & Mrs. Orin Halvorson

Urbana Rotary Club

Dr. & Mrs. M. W. Hedgcock
Mr. & Mrs. David D. Henry
Mr. & Mrs. Leonard P. Leverich
Mendel Riley’s Music .
Mr. & Mrs. H. E. Moore

Mr. & Mrs. Frank W. Ramey

CONTRIBUTORS .

Mrs. M. J. Alleman
Anonymous

AMVETS Auxiliary No. 3
Miss Virginia Bartow

Mr. & Mrs. Max Beberman
Dr. & Mrs. Orville Bonnett
Mr. & Mrs. H. R. Brahana
Campus Cafe

Cogdal & Koehn

Mr. & Mrs. A. Forrest Colwell
Ivan W. Davis

Mr. & Mrs. Don U. Deere
Mr. & Mrs. Russell O. Derby
Rev. Edward J. Duncan

Mr. & Mrs. Robert Eisner, Jr.
Mr. & Mrs. Robben W. Fleming
Foltz Ambulance Service

Mr. & Mrs. John L. Franklin
James V. Hagan

Alfred O. Hanson

Mrs. Clyde Monroe Hobart
Knowlton & Bennett

Dr. & Mrs. Myron Korry

Lendale’s, Inc.

Mr. & Mrs. Ralph F. Leseman
Mr. & Mrs. Russell H. Miles
Mr. & Mrs. Donald E. Moyer
Thomas A. Murrell

Dr. & Mrs. Robert D. Mussey
Gilbert J. Papp

Miss Stella Percival

Miss Carol Rench

Mr. & Mrs. Albert D. Rezits
Mr. & Mrs. C. H. Sandage
Mr. & Mrs. V. C. Shaul
Service Liquor Store

Mr. & Mrs. George Sodemann
Mr. & Mrs. Charles E. Stewart
Strauch Photo Center

Mr. & Mrs. R. N. Sullivan
Mr. & Mrs. James G. Thomas
Mr. & Mrs. B. F. Timmons
Mr. & Mrs. Claude P. Viens
Mr. & Mrs. William F. Wendt
Miss Maty Yearsley

Dr. & Mrs. W. M. Youngerman
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Mrs. Maud E. Dimond
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Mr. & Mrs. Carl G. Dohme
Mr. & Mrs. Joseph Doob
Mr. & Mrs. Robert B. Downs
Dr. & Mrs. C. H. Drenckhahn
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Evening Etude Club
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R. C. Fuson
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Miss Silvia Gilmore
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Mr. & Mrs. Edwin Goldwasser
Mr. & Mrs. D. W. Gotshalk
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Champaign-Urbana Civic Symphony Orchestra

BERNARD GOODMAN, Conductor
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FIRST VIOLINS
Homer Schmitt, Concertmaster
Derry Deane

Mary Kelly

David Preves
Joseph Giewartowski
Martha Wendt
Bettye Krolick

Uni Thomas

Stanley Nosal
Virginia Kellogg
Jan Campbell

SECOND VIOLINS

Raymond E. Williams, Principal
David Moskovitz

John Bielenberg

Joan Schauble

Jose Otis

Lucie Merrill

Sally Fleming

Rosemary Tooley

VIOLAS

Howard Osborn, Principal
David Ulfeng

Jerald Slavich

Alice Krentzman

Robert Kelly

Nancy M. Garth

CELLOS

Robert Swenson, Principal
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Miriam Farrell

Margaret C. Sullivan
Pauline W. Pettinga
Marilyn Swafford

BASSES

Edward J. Krolick, Principal
Thomas Fredrickson

Wesley Reeder

Grace Sexton

HARP
Charles Kleinsteuber

FLUTES

Charles DeLaney
Claretta Metzger
Frank Bowen

PICCOLO
Frank Bowen

OBOES

David Ledet
Bennett Reimer
Carl Ellis

ENGLISH HORN
Carl Ellis

CLARINETS
Austin McDowell
Gilbert J. Papp

BASSOONS
Sanford Berry
Stanley Maret
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Thomas Holden
Carol Holden
Richard Ely
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Haskell O. Sexton
John O’Connor
George Cavanagh

TROMBONES
Robert Gray
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William Gallo

TUBA
Lawrence Gnagey

TIMPANI
Danlee Mitchell

PERCUSSION
Jack McKenzie

PIANO
Lois Gauger

LIBRARIAN
Raymond E. Williams

SET-UP MANAGER
Gilbert J. Papp
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The impressive career of the brilliant American
pianist Theodore Lettvin shows fulfillment of a
prediction made by the late Frederick Stock when
the artist made his orchestral bow at the age of
twelve with the Chicago Symphony under that
Maestro’s baton, that he would have a great future
on the concert stage.

A graduate of the Curtis Institute of Music in
Philadelphia, where Mr. Lettvin studied with Ru-
dolf Serkin, he has received many national awards,
including the Naumberg and Michaels Memorial
Awards. In the summer of 1952, following an ex-
tensive European tour, he gained international honor
when he was named a laureate of the Queen Elisa-
beth of Belgium International Music Competition.

The current season finds Theodore Lettvin busy
on two continents; first another European tour in
the fall including his London debut, and then a re-
turn to the concert stages of the U. S. and Canada,

THEODORE LETTVIN featuring appearances with the orchestras of Cleve-
Guest Artist land, Pittsburgh and Baltimore—as well as with the
debut of the Champaign-Urbana Civic Symphony

Orchestra.

Bernard Goodman received his academic training
at Western Reserve University and the Cleveland
Institute of Music. He taught instrumental music
in the Cleveland Public Schools, and was a first
violinist with the Cleveland Symphony Orchestra

from 1936-1946. He has been violinist with the
BERNAED GORIEAN Walden String Quartet since its organization in
onductor 1934.

Mr. Goodman has been artist-in-residence and
assistant professor at Cornell University, 1946-47,
and professor of music at the University of lllinois
since 1947.

In 1950 Mr. Goodman was appointed conductcr
of the University of lllinois Symphony. Under his
leadership the University of Illinois Symphony Or-
chestra has become known as one of the outstand-
ing student orchestras in America.

Mr. Goodman was awarded a Kulas Grant for ad-
vanced study with George Szell, distinguished con-
ductor of the Cleveland Orchestra in 1959-60. Mr,
Goodman appeared as guest conductor of the
Cleveland Orchestra in February of 1960.

In his role as conductor of the University of Illi-
nois Symphony, and as a member of the Walden
String Quartet, Bernard Goodman has received In-
ternational critical acclaim as a musician and as a
conductor.

|

BERNARD GOODMAN

CONDUCTOR

Assisting Artist

THEODORE LETTVIN

PIANO

FIRST PROGRAM

_ . Overture “A Roman Carnival,” Op. 9.... ... .. ... . Hector Berlioz

Concerto No. 5 for Piano and Orchestra in E flat major,
Op. 73 (Emperor) . .. ... ... ... ..... Ludwig van Beethoven

Allegro
Adagio un poco mosso
Rondo, allegro

INTERMISSION

Two Nocturnes. ... .. ... ... ... .. ... ......... Claude Debussy
Clouds
Festivals

Suite from the Ballet “The Firebird”... .. . ... Igor Stravinsky
Introduction and Dance of the Firebird »

Round of the Princesses
Infernal Dance of King Kastchei
Berceuse
Finale
(played without pause)

NOTE: The next concert by the Champaign-Urbana Civic Symphony Orchestra

will be given in Smith Music Hall on Thursday evening, May 4, 1961.
The guest artist will be Mischa Mischakoff, internationally famous
Concertmaster of the N.B.C. Symphony Orchestra under Arturo
Toscanini. An all-Russian program will feature the Fifth Symphony
and the Violin Concerto by Tschaikowsky. Everyone is most cordially
invited to attend.

Grateful acknowledgment is hereby made to Dr. David Dodds Henry, Presi-
dent of the University of Illinois, and to Professor Duane Branigan, Director
The Symphony wishes to thank the Urbana Senior High School students of the School of Music for making available the facilities of Smith Music Hall
for their services this evening. for tonight’s performance.
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BERLIOZ
ROMAN CARNIVAL OVERTURE

The Roman Carnival Overture had a rather curious history.
Berlioz originally conceived it as an Introduction to the second act
of his unsuccessful opera Benvenuto Cellini which had been pro-
duced at Paris in 1838. Interestingly enough, the Overture was
not written until 1843, five years after the Paris failure. It was
first performed as an independent piece at a concert of Berlioz’s
compositions in 1844.

The thematic material of the Overture is drawn from the Car-
nival scene of the second act of Benvenuto in which the Italian
dance, Saltarello, plays an important role. After an Introduction
suggesting the Saltarello theme and the so-called “love” theme
(scored for English horn) of Benvenuto’s first act aria, the main
movement begins with an allegro announcement of the dance
theme.

Although the score does not require the large and elaborate
orchestra associated with certain of Berlioz’s more grandiose
works, it nevertheless exhibits the unique brilliance and coloristic
characteristics associated with the composer who was one of the
great innovators in the imaginative treatment of instrumental
tone color.

Windows, Awnings,

Roofing, Siding,

(MOORE

Building Products and Services
CHAMPAIGN, ILLINOIS

Insulation, etc.

24 E, Green St.

Champaign, Illinois

Fleetwood
6-7281

UNIVERSAL
BLEACHER
COMPANY

memé/ /eiéy’d mu:u'c
114 S. Vil - Champaign, I,

Champaign's Leading Music Store

BUILT BY

BAarpwin

PIANOS - ORGANS




program notes cont.

BEETHOVEN
EMPEROR CONCERTO

As an artist of strong republican convictions, Beethoven would
undoubtedly have resented the post-facto appellation ‘“Emperor”
for his fifth and last piano concerto. His resentment, resulting
from Napoleon’s defection from republican ideals, must have been
intensified during the composition of the Concerto in 1809; the
Battle of Wagram, not far from Vienna, was then in progress. The
composer’s own words tell us of the distraction resulting from the
sounds of the battle:

We have passed through a great deal of misery. . . . Since

May 4 I have brought into the world little that is connected;

only here and there a fragment. . . . What a disturbing wild

life around me; nothing but drums, cannon, men [and] misery
of all sorts.

In spite of these disturbing events the concerto was completed
shortly afterwards and had its first performance in Leipzig, prob-
ably in 1810. The first Vienna performance, in 1812 (with Karl
Czerny, Beethoven’s friend and pupil as soloist), was not a com-
plete success. It was unfortunately produced in competition with
three tableaux representing pictures by Raphael, Poussin and
Troyes as described by Goethe in his Elective Affinities. A con-
temporary letter expressed the result as follows: “The pictures
offered a glorious treat . .. a new concerto by Beethoven failed.”
The inclusion of the tableaux is explained by the fact that the con-
cert was arranged for “the benefit of the Society of Noble Ladies
for Charity.” But this could not have been the only reason for the
lack of success of the work. As reported in a periodical of the time,
‘“Beethoven never writes for the multitude; he demands under-
standing and feeling, and, because of the intentional difficulties, he
can receive these only at the hands of the connoisseurs, a majority
of whom is not to be found on such occasions.”

The first movement, like that of the fourth concerto, intro-
duces the piano at the very outset and therefore differs from the
earlier principle of the long orchestral exposition of themes. An-
other important structural innovation is the substitution of a de-
veloped coda in place of the usual solo cadenza and brief coda.

The second movement is based upon two main themes, one a
serene melody for muted violins, the other, deliberate and medi-
tative, for the piano. The movement closes with thematic sugges-
tions of the brilliant rondo type Finale into which it moves with-
out pause.
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DEBUSSY
CLOUDS, FESTIVALS

In 1896 Debussy wrote to his friend the violinist Eugene Ysaye
about a set of three pieces for violin and orchestra entitled Noc-
turnes. The original concept in that form did not come to fruition.
The first two movements of the present version had their premiére
performance at a Lamoureux Concert in Paris, December 9, 1900.
The third movement, Sirens, which required a chorus of women’s
voices, was not included, as is the case this evening.

Debussy himself wrote as follows:

The title ‘Nocturnes’ is intended to have a more general,
and, above all, a more decorative meaning. We . . . are not con-
cerned with the form of the Nocturne, but with everything
that this word includes in the form of diversified impression
and special lights.

‘Clouds’—The unchanging aspect of the sky, and the slow,
solemn movement of the clouds, dissolving in gray tints, lightly
touched with white.

‘Festivals’—The restless dancing rhythm of the atmos-
phere, interspersed with sudden flashes of light. There is also
an incidental procession (a dazzling imaginary vision) passing
through and mingling with the aerial reverie; but the back-
ground of uninterrupted festival is persistent, with its blend-
ing of music and luminous dust participating in the universal
rhythm of all things.

Between these two movements there is a striking contrast of
impression, the one “gay and changing” as Debussy describes it,
the other colorful and animated. Melody, harmony, rhythm, and
orchestration, all combine to heighten the impression of luminos-
ity, achieved by musical means that parallel the conflict of color in

impressionist painting.

FIREBIRD SUITE STRAVINSKY

The Russian fairy tale which is the basis of the plot of the
Firebird was suggested to the great impresario Diaghileff by his
choreographer Fokine. Diaghileff had been searching for a new
ballet to be produced in the Paris season of 1910. The musical score
was first entrusted to Anatol Liadov who, however, was dilatory
the point where another composer had to be approached; Stravin-
sky, then a young composer with the success of Fireworks behind
him, was selected.

The score was completed at St. Petersburg in May, 1910, and
the ballet itself performed at the Paris Opéra on June 25th of the
same year. The Firebird was originally scored for a very large
orchestra. In 1919 Stravinsky, realizing the limitations placed upon
performance by this, rescored the work as a Suite for an orchestra
of normal size. In the process of recasting, some rearrangements
of the musical material were made. The present order omits por-
tions entitled “The Enchanted Garden,” “The Supplications of the
Firebird,” and “The Princess Playing with the Golden Apples.”
Two other movements were added: the ‘“Berceuse” and the
‘“Finale.”

In this early ballet the influence of the Russian Nationalist
school is still in evidence, partly through the scoring, and partly
in the folksong flavor of the music itself. The “Round of the Prin-
cesses” and the “Finale” both incorporate actual folksongs. .

? —SCcoTT GOLDTHWAITE.

% 0f Champaign
*
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Miss Clelia Kirk

Mrs. J. L. Kistner

Mr. & Mrs. Harry C. Knapp
Mr. & Mrs. J. S. Koehler
Mr. & Mrs. Philip Kolb

Mrs. Isaac Kuhn

Dr. & Mrs. Myron H. Kulwin
Mr. & Mrs. Alan K. Laing
Mr. & Mrs. Herbert A. Laitinen
Allen Lappin

Mr. & Mrs. Bruce L. Larson
Mr. & Mrs. Maurice Lee

Miss Ella C. Leppert

Mr. & Mrs. Sam A. Libman
Mr. & Mrs. C. R. Limbacher
Mr. & Mrs. Kenneth H. Love
Dr. & Mrs. Maurice H. Martin
Mr. & Mrs. R. J. Martin

Mr. & Mrs. Robert W. Mayer
Mr. & Mrs. Leslie W. McClure
Mr. & Mrs. S. Y. McMullen
Mr. & Mrs. Harry J. Millard
Dr. & Mrs. George A. Miller
Mr. & Mrs. Douglas R. Mills
Mr. & Mrs. Reid T. Milner
Mr. & Mrs. Lloyd Morey

Dr. & Mrs. Isaac Morhaim
Mr. & Mrs. Gene L. Nelson
Miss Waynona Newcom

Mr. & Mrs. Francis J. Nock
Mr. & Mrs. Michael O’Byrne
Mr. & Mrs. D. M. Ormiston
Miss Eunice Parker

Mr. & Mrs. Sherman Paul
Mr. & Mrs. J. W. Peltason
Miss Echo D. Pepper

Miss Nellie Perkins

Mr. & Mrs. Daniel Perrino
Dr. & Mrs. Leo Perucca

Dr. & Mrs. G. LeRoy Porter
Miss Carolyn Powell

Mr. & Mrs. Stanley W. Rahn
Mr. & Mrs. B. A. Rasmusen
Mr. & Mrs. A. M. Richardson
Mr. & Mrs. Donald D. Richmond
Mr. & Mrs. W. J. Roberts
Mr. & Mrs. J. M. Robertson
Mrs. W. S. Robertson

Mr. & Mrs. S. C. Robinson
Dr. & Mrs. Robert B. Rowe
Rev. & Mrs. Waldo Savage
Mr. & Mrs. W. J. Schlick

Mrs. Franklin W. Scott

Mr. & Mrs. Frederick Seitz
Mr. & Mrs. Shao-Lee Soo
Kenneth Shearer

Miss Elizabeth J. Simpson
Mr. & Mrs. James Smail

Mr. & Mrs. John D. Sommer
William Southard

Mr. & Mrs. Marvin Steinberg
Mr. & Mrs. R. A. Stipes, Jr.
Miss Lois Taylor

Mr. & Mrs. William E. Thomas
Charles M. Thompson

Mr. & Mrs. John S. Titus
Mr. & Mrs. Vernon G. Tock
Mr. & Mrs. F. V. Tooley

Mr. & Mrs. Harry C. Triandis
Mr. & Mrs. Richard R. Tryon
Mr. & Mrs. Kenneth E. Unteed
Mr. & Mrs. William Unzicker
Urbana Alumnae, S. A. 1

Mr. & Mrs. Philip Wadsworth
Mr. & Mrs. Hugh G. Wales
Mr. & Mrs. Gilbert Waller
Mr. & Mrs. A. J. Wann

Miss Jane C. Watt

Mr. & Mrs. C. A. Webber

Dr. & Mrs. Irving Weissman
Mr. & Mrs. Allen S. Weller
Mr. & Mrs. Oren L. Whalin
Mr. & Mrs. B. B. Wiese

Mr. & Mrs. G. W. Woodworth
Mr. & Mrs. F. D. Wright

Tom Wyman

Mr. & Mrs. P. C. Zimmerly

Contributions received after October 9 will be listed in the next concert program.

MEMBERS

“The culture of a communaty
can be judged by the type of
symphony orchestra it main-
tans.”

-Stock -
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During the past year, it has been noticed by various individuals
and groups in the Champaign-Urbana area that there is an urgent
need in this community for a symphony orchestra of professional
calibre. There has been an increased desire on the part of many
of our people to hear good orchestral music.

To fill the need for good music, to encourage and stimulate in-
terest in music and musical activities in both the young and old,
and to engage in other types of community effort devoted to the
furtherance of good music, to thisend we have pledged ourselves.

Whatever success your Civic Symphony will achieve in this com-
munity over the years to come...the countless hours of musical
pleasure for all..,the stimulation of interest in good music among
ouryoung people. ..the development of local artists...as well as
the recognition itwill bring to Champaign-Urbana. . .are possible
because individuals from all walks of life will have given so un-
selfishly of their time, service and money.

%John Dimond

President




